Lesson Plan
Lesson or Learning Segment Title		      					     Date
	Observational Shell Drawings
	



Age Group:
	6-8th grade



Goals and Materials for the Lesson
Brief Description:
	Students will create blind, modified, and cross contour drawings of shells.



Opportunities for Student Choice:
	Students will be able to select and arrange the shells they draw and materials they use. In the final project, students may choose to use a limited color palette.



Content Standards - NYS Standards or NYC Blueprint:
	NYC Blueprint for the Arts 8th grade benchmark:
Create a drawing that demonstrates
· Sustained observation inspired by student curiosity
· A personal view of their environment
· Purposeful use of drawing pencils, charcoal, pastels, and pen and ink to create varied line quality and visual textures
Suggested themes or genres:
· Still life
NYS Learning Standards for the Arts
6th Va:Cr2.1.6
a. Demonstrate openness in trying new ideas, materials, methods, and artmaking approaches in creating works of art and design. 
7th VA:Cr2.1.7 
a. Demonstrate persistence in developing skills with various materials, methods, and artmaking approaches in creating works of art or design. 



Studio Environment:
	Students should be seated in small groups. Shells will be placed on each group’s table, and materials will be available after instructions are given.




Adaptations to Support Specific Learning Needs
	Learning Need
	Supports, Accommodations, or Modifications

	Attention/direction recall difficulties
	Visual aid – checklist displayed on the whiteboard throughout each class; individual check-ins and reminders

	Struggles with confidence in work
	Whole-class lessons will emphasize the idea that art is subjective and doesn’t have to be realistic to be successful. Students will practice specific techniques that emphasize process over final result, such as blind contour and drawing with the non-dominant hand. Peer sharing about student work is always positive. I will have individual check-ins with students to encourage confidence in their work.

	Struggles with fine motor skills
	The lesson segment includes extensive preparation for the final project and will allow students who struggle with fine-motor skills to take their time practicing muscle movements. They will also be able to choose their materials for the final project, including thicker markers that may be easier to grip and control.

	Struggles with placing images on a page/visually translating ideas
	Students will all be completing thumbnail drawings to practice filling a composition. I will work individually with these students to ensure they are able to draw large enough images on their final drawings.

	Advanced technical skills
	Assignments offer students the opportunity to take on more or less of a challenge depending on their knowledge of their own abilities and working habits. I will work individually with these students to ensure they are challenging themselves.



Lesson 1 - Blind and Modified Contour
Elements and Principles of Art:
	line



Skills and Techniques:
	Students will be able to create blind contour and modified contour drawings of shells.



Concepts:
	Students will understand that artists use blind contour to practice observational skills. Blind contour drawings are not about making something that looks realistic, but about observing the details of an object. Contour drawings show the outlines of an object. Drawing from life requires sustained and careful observation.



Essential Prior Learning:
	Students will need to know how to hold and use a writing implement.



Academic Language:
	Contour drawing - drawing using only lines; there is no value, just the outlines of objects
	Blind contour drawing - a contour drawing in which the artist does not look at the page while drawing, only at the object they are drawing
	Modified contour drawing - a contour drawing in which the artist occasionally looks at the page while drawing, focusing on looking at the object

	Observational drawing - a method of drawing in which the artist looks closely at a physical object and attempts to translate it onto a two-dimensional page
	Continuous line - a line which does not stop 

	



Materials:
	Sketchbooks or drawing paper
	Fine point sharpie
	Micron pen - sizes 03, 05, or 08

	Shells 
	Graphite pencil
	



Visual Resources:
	Allison Kunath - Seeing Without Looking



Assessment
Formative:
	For this lesson, students will be provided with a checklist to self-evaluate their drawings. The checklist will include: 
Did I…
1. Use one continuous line?
2. Include as many details of the contours of the shell as possible?
3. Draw several different shells?
The students and I will participate in a gallery walk during which students can evaluate their peers’ work and I can informally assess students’ individual progress. I will also have individual conferences with students as they work.
Students will submit images of their work and answer a few questions on Google Classroom for homework.
The questions are:
1. What went well?
2. What do you want to improve on and why?
3. Do you prefer blind or modified drawing and why?
4. What skills or techniques do you want to remember for the final shell project? What did you learn in class that could help you?




Lesson Procedures
	Time
	Procedure

	0:00-0:02
	Students will begin with a warm-up exercise in which they draw wavy lines with their non-dominant hand. Students are accustomed to a warm up exercise as a part of their daily art room routine, and it helps to transition them into the art room. The past few weeks, students have been drawing wavy lines as a warm-up. Drawing using their left hand will help students loosen up in preparation for blind contour drawing.

	0:02-0:10
	Using the projector, I will display several images of work by Allison Kunath from her series Seeing Without Looking. I will ask students what do you see? How do these drawings look different from other drawings that you’ve seen before? We will watch a video where Kunath talks about the process and benefits of creating blind contour drawings. 

	0:10-0:15
	Introduce the term contour. Define the word contour as lines we might think of as the outlines or edges. Introduce the term blind contour by asking students, if contour drawing is drawing the outlines of an object, what might blind contour drawing be? Define blind contour as a drawing method in which artists do not look at their page, only the object they are drawing. Why would an artist want to make a drawing without looking at the page? This discussion should reach the point where students understand that blind contours allow artists to practice close observation of an object without worrying about the look of the final drawing. The focus is on pure observation, allowing the artist to notice details and ways in which objects interact with each other that they may not have noticed if they were focusing on the way their drawing looked.

	0:15-0:20
	I will demonstrate blind contour by drawing several shells using this method. The demonstration will emphasize the use of one continuous line rather than lifting the pen off the paper and making several lines. The demonstration will also show that these drawings will not come out looking exactly like the shell. Rather, they should focus on capturing as many details of the shell’s contours as possible. I will emphasize that drawings should be done slowly, using close observation to show detail.

	0:20-0:40
	There will be piles of shells set up on each table. I will set a timer for two minutes, and they will draw the shells using the blind contour method. When finished, they will rearrange the shells, and draw this new setup for three minutes. I will repeat this process for drawings of varying times.

	0:40-0:50
	I will demonstrate modified contour drawing, emphasizing that although students may now look at the paper, they should still spend a majority of the time looking at the shells. The point of these drawings is still to closely observe the details of the contours of the shells.

	0:50-1:10
	We will alternate creating timed blind and modified contour drawings of piles of shells. Students will draw the same set up twice, once in blind contour, once in modified contour. This will allow them to compare the results of the two methods.

	1:10-1:25
	Students will then have a “gallery walk” in which they walk around the classroom to look at other students’ artwork. I will ask them to think about which drawings stand out to them, and why. I will specify that students should look for things we talked about in the lesson. The purpose of blind contour is to develop observational skills. Students should point out if someone’s drawing shows evidence of strong observational skills, e.g. noticing a small detail. When students return to their seats, they will be given the opportunity to share their thoughts. We will also discuss whether students prefer modified or blind contour and what the benefits of each method are.

	1:25-1:30
	Students will clean up all materials used.



Lesson 2 - Cross Contour
Elements and Principles of Art:
	Line, form



Skills and Techniques:
	Students will be able to draw a shell using cross contour, showing both the outlines and surface of the shell.



Concepts:
	Students will understand that artists use cross contour lines to show the form and surface of an object.



Essential Prior Learning:
	Students will need to understand what a contour drawing is. Students will need to understand how to observe an object closely in order to translate it onto a two-dimensional surface. Students will need to understand what three dimensionality is. In a previous project, this group of students have been exposed to a basic use of cross contour lines of varying weights to create the illusion of three dimensionality. This previous lesson will be referred to in this lesson segment. Students have also learned about contrast in a previous project.



Academic Language:
	Cross contour drawing - a drawing in which contour lines are used to represent both the outline of the object and the surface of the object; surface lines follow the movements of the surface of the object
	line weight - the thickness of lines in a drawing



Materials:
	Sketchbooks or drawing paper
	Graphite or ebony pencils
	Shells 



Visual Resources:
	Henry Moore - The Artist’s Hand IV, Study for Shelter Sleepers
	Louise Bourgeois - Throbbing Pulse
	Louise Bourgeois- The Sweet Smell of Indigo



Assessment
Formative:
	For this lesson, students will be provided with a checklist to self-evaluate their drawings. The checklist will include: 
Did I…
1. Use both contour and cross contour lines in my drawings?
2. Include as many details of the contours of the shell as possible?
3. Create cross contour lines which follow the surface movement of the shell?
4. Draw several different shells?
The students and I will participate in a gallery walk during which students can evaluate their peers’ work and I can informally assess students’ individual progress. I will also have individual conferences with students as they work.
Students will submit a photo of their work and answer a few questions on Google Classroom for homework. 
The questions are:
1. What went well?
2. What do you want to improve on and why?
3. Do you prefer contour or cross contour drawing and why?
4. What skills or techniques do you want to remember for the final shell project? What did you learn in class that could help you?



Lesson Procedures
	Time
	Procedure

	0:00-0:02
	Students will warm up by creating contour drawings of objects they see in the room or objects from their bag using their non-dominant hand. This will help remind students what contour drawings are.

	0:02-0:07
	I will use the projector to show images of drawings by Henry Moore. I will ask students, What do you notice about some of the lines in these drawings? We will discuss the way the lines move across the surface of the objects in the drawings. I will reference a project students have done in the past (called “the wormies”) which involved using curved lines to show three-dimensional shape. This will lead into the introduction of cross contour which will be defined as a drawing method in which contour lines are used to represent both the outline of the object and the surface of the object; surface lines follow the movements of the surface of the object.

	0:07-0:12
	I will show drawings by Louise Bourgeois. I will explain that both Moore and Bourgeois were sculptors. I will ask students Why might sculptors use cross contour lines in their drawings? This discussion will show how cross contour lines represent three dimensionality and surface, two things which are important to sculptors. We will also look at images of artwork from the previous lesson to compare the qualities of contour and cross contour drawings.

	0:12-0:20
	I will do a demonstration of a cross contour drawing of multiple shells with different shapes, emphasizing that the cross contour lines should curve with the changes in the surface of the shell. Cross contour lines should not just be flat lines going across a contour drawing. There are many different types of shells available, each with a different surface quality.

	0:20-0:45
	Students will then arrange their shells in front of them on the table to draw. They will create cross contour drawings of the shells. They can choose to focus on one shell or on a pile of several shells. If they feel they are finished with a drawing, they can move on to a new shell or arrangement of shells.

	0:45-0:55
	Students will then have a “gallery walk” in which they walk around the classroom to look at other students’ artwork. I will ask them to think about which drawings stand out to them, and why. They will be given specific instructions to focus on art vocabulary we have learned, including contour, cross contour, and line weight. When students return to their seats, they will be given the opportunity to share their thoughts.

	0:55-1:00
	Students will clean up all materials used. 




Lesson 3 - Composition/Thumbnail Sketches for Final Shell Drawings

Elements and Principles of Art:
	Balance, shape



Skills and Techniques:
	Students will be able to create thumbnail sketches testing out different compositions of still life objects.



Concepts:
	Students will understand that composition is the arrangement of objects in a piece of art. Artists use thumbnail sketches to try out different compositions



Essential Prior Learning:
	Students will need to understand how to create a basic contour drawing through observation.



Academic Language:
	Composition - the arrangement of objects in a piece of art
	Thumbnail - a small sketch that artists use to plan a composition
	Symmetrical - the same on both sides

	Asymmetrical - different on opposite sides
	Balance - how objects in a piece of art relate to each other based on their visual weight or size
	Overlapping - the layering of objects on top of each other



Materials:
	Sketchbooks or drawing paper
	Graphite pencils
	Shells 



Visual Resources:
	Robert Irwin - Untitled
	Morris Louis - Beta Lambda

	Pablo Picasso - Three Musicians
	Henri Matisse - The Knife Thrower



Assessment
Formative:
	For this lesson, students will be provided with a checklist to self-evaluate their drawings. The checklist will include: 
Did I…
1. Draw at least 2-4 different compositions?
2. Try at least 1 composition with multiple shells?
3. Try at least 1 composition that is cropped into a detailed area of a shell or group of shells?
The students and I will participate in a gallery walk during which students can evaluate their peers’ work and I can informally assess students’ individual progress. I will also have individual conferences with students as they work.
Students will submit a photo of their work and answer a few questions on Google Classroom for homework. 
The questions are:
1. What went well?
2. What do you want to improve on and why?
3. Which composition is your favorite and why?



Lesson Procedures
	Time
	Procedure

	0:00-0:02
	Students will warm up by creating cross contour drawings of objects they see in the room or objects from their bag using their non-dominant hand.

	0:02-0:10
	I will introduce the lesson by asking students does anyone know what composition is? From this discussion, we can begin building a definition of composition. I will define symmetrical and asymmetrical, showing slides of artwork as visual examples. I will explain that the way objects in a piece of visual art relate is called balance, and composition is all about creating balance in a work of art. When artists design a composition, they are often trying to create visual tension, the drama created by the way objects in a composition are balanced.

	0:10-0:15
	I will explain that artists often create thumbnails, small, simple sketches, to try out compositions before moving on to a final piece. Students will try out different arrangements of shells and create thumbnails to try out compositions for their final drawing. I will explain that they should try compositions with multiple shells and compositions that zoom in on a detailed area of a shell or group of shells. 

	0:15-0:22
	I will demonstrate creating several thumbnails, emphasizing that they should be simple and focused only on the general shapes of the shells. I will talk about how the shells should not be just barely touching. They should either overlap or be spaced out in order to create a more visually pleasing composition. They can include the background if they are interested in more of a challenge. 

	0:22-0:45
	Students will work on creating thumbnails in their sketchbooks using graphite.

	0:45-0:55
	Students will then have a “gallery walk” in which they walk around the classroom to look at other students’ artwork. I will ask them to think about which drawings stand out to them, and why. When students return to their seats, they will be given the opportunity to share their thoughts.

	0:55-1:00
	Students will clean up all materials used.



Lesson 4 - Final Drawings
Elements and Principles of Art:
	Line, form, balance



Skills and Techniques:
	Students will be able to create a cross contour drawing of one or more shells using a composition selected from a set of thumbnails.





Concepts:
	Students will understand that artists use sketches to guide their final piece. Artists use varying line weights in cross contour drawings to create dimension.



Essential Prior Learning:
	Students will need to be able to create a cross contour drawing from observation and choose a composition based on thumbnail sketches. Students will need to understand what three-dimensionality is.



Academic Language:
	Line weight - the varying thicknesses of lines used to create dimension in a drawing
	Analogous color - colors that are next to each other on the color wheel; they are often calming to look at together and provide a sense of unity
	Complementary colors - colors that are opposite from each other on the color wheel and create contrast and tension 

	Monochromatic - all the same color, but may vary in lightness/darkness
	Color wheel - a circular arrangement with sections of color that shows how they interact with each other. 
	Warm colors - colors between red and yellow-green on the color wheel

	Cool colors - colors between green and red-violet on the color wheel
	Scale - the size of a piece of art
	



Materials:
	14x17” bristol board
	Fine sharpie, colored 
	Fine sharpie, black
	Colored markers
	Micron pen - brush

	6H graphite pencils
	2B graphite pencils
	Ebony pencils
	Sketchbooks or drawing paper
	18x24” sulphite drawing paper



Visual Resources:
	Anna and Susanna Lister - untitled scientific illustration
	Mark Rothko - Number 10

	Mark Rothko - Untitled 73
	Mark Rothko - Red and Orange








Assessment
Formative:
	The students and I will participate in a gallery walk during which students can evaluate their peers’ work and I can informally assess students’ individual progress. I will also have individual conferences with students as they work.
This project will also be graded using a rubric which will be available to students on google classroom and given to them physically in class. 
Students will answer a few reflection questions on Google Classroom where they will also submit photos of their final project and preparatory sketches. 
1. What are you most proud of?
2. Describe one challenge you faced and how you overcame it or resolved it.
3. If you could go back and do one thing differently, what would you change and why?
4. What will you remember about this project?



Summative:
	
	Exceeds Standards
	 Meets Standards
	Approaching Standards

	Composition
	ALL OF MS and the composition…
· was planned in four thumbnails that show that the artist considered different types of composition: symmetrical, asymmetrical, balanced, and overlapped
	The composition…
· was planned in four thumbnail drawings and one 8.5x11” drawing
· fills the entire page
	The composition…
· was not planned 
· does not fill the entire page

	Cross Contour Lines
	ALL OF MS and cross contour lines…
· show close observation of the surface detail of the shell 
	Cross contour lines…
· wrap around the surface of the shell, showing its three-dimensionality
	Cross contour lines…
· are straight and do not wrap around the surface of the shell


	Line Weight
	ALL OF MS and lines… 
· purposefully vary in thickness to show:
· the three dimensionality of the shell
· how the surface of the shell changes direction
	Lines… 
· vary in thickness 
	Lines… 
· do not vary in thickness 

	Color Palette
	ALL OF MS and the color palette…
· was carefully thought out to create a specific mood
	The color palette…
· is limited to black and white or a few analogous, complementary, or monochromatic colors
	The color palette…
· is not limited to black and white or a few analogous, complementary, or monochromatic colors

	Studio Habits
	ALL OF MS and the artist…
· used new vocabulary in comments
· went above and beyond to help clean the classroom
· took personal or artistic risks
	The artist…
· participated in classroom discussions
· followed cleanup directions
	The artist…
· did not participate in classroom discussions
· did not follow cleanup directions



Lesson Procedures
	Time
	Procedure

	0:00-0:02
	Students will warm up by creating cross contour drawings of objects from their bag using their non-dominant hand.

	0:02-0:07
	I will do a brief lesson in color theory, defining different color palettes including complementary, analogous, monochromatic, warm, and cool. I will explain how each of these color palettes can be used to convey a different mood and have a different visual effect. I will ask students what color palettes they can identify in three Mark Rothko paintings. This will help assess students’ learning and reinforce the definitions of each color palette.

	0:07-0:09
	We will look at some images on the projector of a project example and a scientific illustration of shells by Anna and Susana Lister. This helps to connect art to science, something this group of students is interested in. It also shows observational drawing in a professional artistic practice.

	0:09-0:13
	I will explain that they will be able to choose their material from a selection of black sharpie, colored sharpie, ebony pencil, and colored markers. I will encourage students to choose a material they are unfamiliar with to encourage openness in trying new materials. If they choose to use color, they should keep the color palette limited. This project is more about line than color. One example of a way that color can be used in this project is to draw the contour lines of the shells in one color and the cross contour lines in another color. I will briefly go over three basic terms of color theory: analogous, complementary, and monochromatic. We will look at artwork that uses these color palettes to visually reinforce their definitions. Students should make their color selection based on the mood they want their drawing to have and the way they want viewers to experience their work. This same consideration should be given when they choose the composition they want to work with. For example, if they want to emphasize tension, they might choose a composition that features tension and complementary colors. If they want the viewer to feel calm when they look at their drawing, they might choose a more balanced composition and analogous colors.  

	0:13-0:15
	I will explain to students that they will be using the skills they have learned in the past few weeks to make a final drawing. They will be creating cross contour drawings of shells based on one of the thumbnail sketches they made in the last class. I will explain that they should consider their own artistic working style when choosing a composition to work with. If they are experienced with observational drawing, are fast workers, or are willing to spend time on their drawings outside of class, they may want to choose a larger paper size (18x24 as opposed to 14x17), a more complex composition including multiple shells, or more complex shells.

	0:15-0:22
	I will demonstrate scaling up a smaller drawing to a larger paper by dividing the paper into four boxes and using basic outlines to establish the location of each element of a composition.

	0:22-1:10
	Students will begin work on their final drawings using 6H pencils to sketch in the major shapes of the shells. Once their preliminary pencil drawings are done, they will move on to one of the other available materials: colored marker, colored or black sharpie, brush micron, ebony pencils, or colored pencils.

	1:10-1:20
	Students will then have a “gallery walk” in which they walk around the classroom to look at other students’ artwork. I will ask them to think about which drawings stand out to them, and why. They will be instructed to use artistic vocabulary we have used in class. When students return to their seats, they will be given the opportunity to share their thoughts. 

	1:20-1:30
	Students will clean up all materials used.

	
	Students should work on this project for multiple lessons, repeating the gallery walk each time.



